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Our attention has been attracted, during 
the past week, by the subjoined para- 
graph in the playbills of Drury Lane 
Theatre; and we invite the notice of 
musicians and music-lovers to the same :— 

«“ The Opera of Acis AND GaLaTEa, 
adapted and arranged for stage repre- 
sentation from the Serenata of HAnpDEL, 
has been some time in active preparation, 
and willbe produced on Thursday, Feb.3. 
In aid of this endeavour to establish 
upon the English stage the works of 
the greatest composers of the English 
school, the pencil of Mr. STanFigELp, 
R.A., has been engaged to furnish the 
scenic illustrations of this opera.” 

Had this announcement been put 
forth under the old theatrical regime— 
we allude to no particular dynasty—we 
should have passed it by with the same 
indifference that the world, now-a-days, 
evinces for the trumpet flourish and 
mountebank oration of the once all- 
attractive nostrum vender; but, thanks 
to the rhodomontaders themselves, who 
have pushed their gilded nothingnesses 
and their still emptier harangues, till 

“ The force of bombast could no further go,” 


the readers of playbills have grown 
wiser, and the monarchs of theatres, and 
their cabinet councillors, have learned 
that pretension has lost its magnetism ; 
and that the public is not to be persuaded 
into a blind credence of their merits by 
the mere rhetoric of their manifestoes. 
We are therefore surprised at the 
paragraph in question, which appears to 
us to have a very considerable smack of 
the ancient leaven in its composition ; 
and, if we construe it rightly, contains, 
moreover, a portion of that subtle, slow 
poison, by which the most refined homi- 
cide is said to be practised without de- 
tection. The casual reader will probably 


discover nothing equivocal on the first 
perusal; but we have analyzed the an- 
nouncement, as we felt it our duty to 
do, from our recollection of the adver- 
tisement put forth some months since, 
declaring that earnest attempts were to 
be made by the new management for the 
establishment of the Lyrical Drama as a 
branch of national art ;—we have read 


and re-read each sentence, and we are | 


reluctantly forced to declare that, to us, 
there appears a very evident intention in 
the forthcoming performance to counter- 
act and nullify the previous promise. In 
the first place, we are startled by the 
words “ the greatest composers of the 
English school ;” for we humbly con- 
sider that both Handel and “ the Eng- 
lish school,” are alike satirized by placing 
the mighty German amongst our native 
lyrists). We may be told that Gay 
wrote the rhymes, (we wish, for his sake, 
that some more careful hand had been 
employed to publish them,) and that the 
espousal has naturalized the music; in 
like manner, the ‘“ Oberon” of Weber, 











the canzonets of Haydn, and some of 
Mendelssohn's and Schubert’s modern 
songs, might be classed in the category 
of English national art; in like manner, 
Rossini and Glick might be dubbed 
members of the French school, and 
Rubens and Vandyke may be claimed 
as confréeres of the English Royal Aca- 
demy, for that they painted English 
ceilings and English portraits during 
their sojourn amongst us. But we pass 
this half Hibernianism by, and are struck 
by the arrogant proposition to establish 
the music of Handel, here or anywhere, 
on the stage or off it. The Serenata of 
“ Acis and Galatea’ has been an esta- 
blished favourite in this country for a 
hundred and ten years. It has been fre- 
quently established on the stage during 
that long period, and always with a very 


considerable share of public admiration 
and success. Where then, we ask, is 
the implied merit of this new “ endea- 
vour” ?—where the vast assistance which 
the art is to derive from the pretended 
“ establishment” of a work which has 
stood for a century unshaken, and almost 
unrivalled ?—we say nothing of the intro- 
duction of additional characters, and 
additional music, which is evident by the 
| list of singers who are advertized to take 
| part in the performance. We had hoped 
the bad taste of such additions and in- 
troductions had been utterly exploded, 
at least, in the classic regions of Drury 
Lane; and we can conceive no reason 
why morgeaux from other works, or by 
other composers, should be suffered to 
clog the perfection of Handel's Serenata 
any more than the sublimities of Shaks- 
pere should be tarnished by the mun- 
dane materials of a Garrick, or a Tate, 
or even by the misapplication of passages 
from his own dissimilar works. We beg 
to be understood as writing this without 
prejudice to Mr. T. Cooke, who, if any 
man be capable of the task he has under- 
taken, he, both by his talent and know- 
ledge and experience, is emiaently “ the 
one;”’ and we entirely acquit him, and 
hold him free from censure, whatever 
may be the result of the very difficult 
and dangerous duty his onerous office 
has thrust upon him. The endeavourers 
for the “establishment” of Handel we 
feel to be entirely and alone responsible 
for the introductions and additions, and 
whatever else of anomaly and false taste 
the performance may present : but we will 
not unfairly prejudge that matter, “ suffi- 
cient for the day is the evil thereof.” 
Come we now to, what we consider to 
be, the most assumptive and offending 
party. Wéallude to “the pencil of Mr. 
Stanfield, R.A.,” which we are informed 











has been engaged “ in aid of this endea- 
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vour to establish” Handel! Mr, Stan- 
field is, himself, a gifted man, and he has 
hitherto supported the reputation of a 
modest one. If his “ pencil” be correctly 
reported in the above sentence, we earn- 
estly advise Mr. Stanfield to beware of 
contact with so coxcombical and inflated 
a pretender. Mr. Stanfield’s “ pencil” 
can do no more towards the “ establish- 
ment” of Handel, or of a national school 
in this country, than it has done towards 
the “ establishment” of the blue sky of 
Italy or the rolling waves of the sea 
which his pictures portray. We hear of 
dioramas and panoramas, and scenic 
effects without number, which are to 
“aid the establishment” of the English 
school of music, and we suspect, and we 
tremble while we do so, that this boasted 
“ endeavour” will turn out to be nothing 
more nor less than a pageant of dazzling 
scenery with the needful accompaniment 
of music by Handel, or Mr. T. Cooke, 
or anybody else, whose works happen to 
present anything suited to the subject ; 
and that so far from the “pencil” being 
engaged to ‘illustrate’? Handel, poor 
Handel and Mr. T. Cooke will be su- 
borned to “ illustrate” the “ pencil of Mr. 
Stanfield,R.A.,” and whatever the success 
of the “‘ endeavour,” it is intended that the 
glory, at least, shall be assigned to them. 
We may be wrong in our surmises— 
we trust to be so convinced ; but we con- 
sider it our especial duty to keep watch 
and ward for our Art, and to be invulner- 
able to any ruse de guerre, however spe- 
ciously contrived or adroitly practised, 
which shall have for its purpose or in- 
tent the degradation of music, or the de- 
traction from her high empire. Music, 
Poetry, and Painting, are acknowledged 
sisters—individually they charm, con- 
jointly they rule us all—but the “ pencil” 
of Apelles could not give to the junior 
the birthright claim of the senior; and 
all the * pencils” in modern Christendom 
would not, because they could not, either 
detract from, or “ establish” Handel. 
C. 





CORRESPONDENCE. 


SUBSCRIPTION FOR MRS. SALMON. 


To the Editor of the MusicaL WorRLD. 
Str,—Having read in your Musican Wor.ip 
for last Thursday, that Mrs. Salmon is in great 
distress, and that some of the members of the 
musical profession intend to open a subscription 
for her, I should be exceedingly obliged if you 
would favour me with their names and addresses. 
As of course they must be known to you, and as 
you must plainly see that this is not a question 
of idle curiosity, I trust you will be polite enough 
to answer it next Thursday. 

I remain, yours, H. P. 


Jan, 31, 1842. 
[We rejoice to perceive that the 
misfortunes of Mrs. Salmon, once so 





justly popular a favourite, still find sym- 
pathy amongst her former admirers and 
friends. We decline to publish the 
names of the gentlemen who have been 
mentioned to us as canvassers for Mrs. 
Salmon, until a committee and other 
arrangements have been formed for her 
relief; but, in the meantime, we shall be 
happy to receive any contributions, at 
the office of our journal, for the laudable 
object of soothing the sorrow of one who 
has administered to the enjoyment of 
thousands.—Ep. M. W.] 





CALENDAR OF THE ESTABLISHED 
METROPOLITAN CONCERTS. 
Season, 1842. 

The following are the dates of the 
Ancient and Philharmonic concerts, also 
the Quartet concerts and performances 
at Exeter Hall:— 


Feb. 11 Exeter Hall. 
18 First Quartet. 
23 Exeter Hall. 


Exeter Hall and 
Second Quartet. 


March 4 . 


11 . . Exeter Hall. 
14... First Philharmonic. 
16. First Ancient. 
1S) +, Exeter Hall and 
Third Quartet. 
ae Exeter Hall. 
April 1 . Exeter Hall and 
Fourth Quartet. 
4 . . Second Philharmonic 
6. . Second Ancient. 
15 Fifth Quartet. 
18. Third Philharmonic. 
20 . Third Ancient. 
27 Fourth Ancient. 
29 . Sixth Quartet. 
May 2 Fourth Philharmonic 


4. . Wil Anodes. 


11 Sixth Ancient. 

16 Fifth Philharmonic. 

18 Seventh Ancient. 

25 Eighth Ancient. 

30 Sixth Philharmonic. 

June |] Messiah, for the bene- 

fit of the R. S. of 
Musicians. 

is. Seventh Philharmonic 

27. Eighth Philharmonic 


The rehearsals of the Ancient concerts 
take place on the Mondays preceding the 
concerts, at twelve o'clock, and the re- 
hearsals of the Philharmonic take place 
on the Saturdays preceding the concerts, 
at twelve o’clock. We shall give the 
dates of benefit concerts, &c. &c., in our 
weekly list, as they may occur, provided 
they are forwarded to us in due time. 








REVIEW. 


Introduction and Waltz Rondino, for the piano. 
forte. George E. Hay. Chappell 
A pleant and unpretending morceau, 
containing much more of merit than 
many a “ piano-forte piece” of loftier as. 
piration, and more portentous endeavour. 
The introduction is facile and showy— 
the air is melodious —the arrangement 
smooth and very practicable. Mr. Hay 
has thrown down no ambitious glove of 
challenge—he has been content to please, 
and, truth to say, he has succeeded. 





The Seraph’s Prayer. T. F. Millar. 
The Composer. 

THE poetry of this pleasing song is well 
known; it is from Thomas Moore’s 
‘“ Loves of the Angels.’’ No poet has 
ever written words so thoroughly adapted 
for music; and, it is but fair to state, 
that few composers have produed music 
more thoroughly adapted to the words, 
than the piece under notice. It is in A 
flat, easy of execution, lying between E, 
at the bottom, and F, at the top of the 
stave, and with a very moderate share of 
skill, aided by a little musical feeling, is 
capable of producing a considerable sen- 
sation; these are sufficient recommenda- 
tions to singers in general and to these 
we may add, that we have reason to 
know, that Mr. Moore himself, (no mean 
or unpractised judge of such matters,) 
has expressed himself in terms of high 
commendation, both of the melody and 
the appropriate accompaniment. 





Madrigalian Studies. Consisting of three- 
part Madrigals, by Composers of the Eliza- 
bethan age, converted into six-part Madri- 
gals without altering the construction of the 
original counterpoint. By Vincent Novello. 
Parts 1, 2, 3. To be completed in eight. 
W. Hawes. 

Tuis is, in every respect, a very singular 

work. The three books before us con- 

tain nine favourite compositions of Este, 

Weelkes, Bateson, and Wilbye; written 

originally for two trebles and a tenor, or 

two trebles and a bass, and now com- 
pounded with three additional parts, alto, 
tenor, or bass, according to circum- 
stances. Mr. Novello tells us, in his 
preface, that his task has been a difficult 
one, and we give him all possible credit 
for his patience and ingenuity; but he 
also speaks of “ the masterly skill of the 
great composers, in producing such great 
effects from so small a number of parts.” 

Now, we submit that Mr. Novello’s la- 

bours destroy the native simplicity of 

those effects; and that the present pub- 
lication, which goes to complicate, and 
certainly not improve the original, is at 
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once an injustice to the said composers, 
and an error of judgment (to say nothing 
of bad taste) in the complicator. We 
should say the same, were we to find Mr. 
Sheridan Knowles writing a sixth act to 
« Hamlet,” or Thorwaldsen adding ring- 
lets to the “ Moses” of Michael Angelo, 
even though the marble might be from 
the identical quarry, or the antique or- 
thography according to the most ortho- 
dox uncouthness. We have always been 
great sticklers for the integrity of an 
author’s works and intentions. If they 
are perfect, it is surely presumption to 
meddle with them ; if they are worthless, 
it is absurd to attempt to mend them. 
Hence we must think that the “ profes- 
sional brethren” of Mr. Novello have 
given him false counsel, in reeommend- 
ing the publication of this work. As 
matters of mere curiosity, and an ex- 
ample of how far an enthusiastic and 
intelligent mind can ancestrize itself, and 
become part and parcel of by-gone times, 
these “ Studies” will find perusers—we 
trust, not proselytes. Mr. Novello has 
done so much good service to his art, as an 
editor and teacher of it, tha the can well 
afford to dispense with whatever fame he 
may have expected to derive from this, 
his second studentship; for the three- 
part madrigals, which Mr. Novello tells 
us are much in disuse by the Madrigal 
Societies, we trust the day is at hand, 
when the semi-bacchanalian rites of 
those assemblies will give place to a 
purer and more mental sociality ; and 
when ladies, being welcomed as mem- 
bers, shall lend their “ sweet voices” to 
the due performance of these pieces, and 
thus emulate the Arcadian harmony of 
the “ golden days.” WwW. 





Impromptu for the Piano-forte. Frederic 
Chopin. Op. 29. Wessel & Stapleton. 
One of our correspondents has spoken 
most enthusiastically of this work, and 
with some degree of reason. It is the 
best thing we have hitherto seen from 
the fantastic pen of Chopin, and might 
(a few oddities excepted) have been 
written by a much more eminent com- 
poser. The first two pages, in which 
the very striking and original opening 
phrase is admirably and fully developed, 
are perfect ; the next two (episodic) we 
like not at all, having no relation what 
ever, either in character or management 
with the rest; and the last two are the 
first two repeated, with a short coda. 
Every Chopinist should make himself 
master of this Impromptu, since, in ad- 
dition to its being superlatively Chopin- 
ical, it has much abstract merit of its 
own, and is, moreover, excellent as a 
study for extensions. If Chopin would 





always write like some parts of this, we 
should be glad to welcome him oftener. 
He has decided ability ; and were it not 
for the injudicious rhodomontade of his 
Parisian admirers, enough to overturn 
any composers’ equilibrium, we should 
have some hopes of him. 





“ The Miller of Cessford.” Song. Written by 
W. Craig Lawrence. Composed by Charles 
Blondell, Esq. C. W. Manby. 

CapiTaL words; music of no inconsi- 
derable degree of character, though not 
remarkably new; and a lithograph of 
much merit. Altogether, a jolly country 
song, and well deserving the notice of 
our readers. 





Picciola. Four brilliant Waltzes. By Antoine 
de Kontski. Wessel and Stapleton. 
THESE waltzes are as good as Strauss 
(apart the tunes), and as bad as Lanner 
or Labitsky (apart the un-first-noted 
affectation). They are sufficiently bril- 
liant to make a show, and sufficiently 
easy to come within the reach of ordi- 
nary players. We never heard of M. 
Kontski before; and though these waltzes 
are not attractive enough to make us 
pine in his absence, we shall nevertheless 
be glad to shake hands with him anon, 
provided he will bring with him some- 

thing of a more substantial kind. D. 





MUSICAL INTELLICENCE. 
fFetropolitan. 


THE CHEVALIER BUNSEN’S DEJEUNER TO 
THE KING OF PRUSSIA. 


On Saturday last, the Chevalier Bunsen 
had the honour of a visit from the King 
of Prussia. Amongst those presented 
on this occasion were the Chevalier 
Neukomm and Mr. Moscheles. His 
Majesty reminded Mr. Moscheles, in the 
most flattering manner, of the pleasure he 
had derived from his exquisite perform- 
ances at Berlin, requesting, at the same 
time, that he would let him hear the dif- 
ferent qualities of a grand piano-forte of 
Erard’s manufacture, which he had just 
purchased for the palace at Berlin. His 
Majesty placed himself close to the in- 
strument, and Mr. Moscheles, inspired by 
the presence of a monarch who so warmly 
patronizes the arts, extemporized in the 
most poetic and admirable manner, intro- 
ducing Haydn’s chorus, “ The Heavens 
are telling,’ the Irish air of “ Robin 
Adair,” and ‘ God save the Queen,” 
(which is adopted as the national air 
in Prussia,) coneluding with Handel’s 
‘*‘ Hallelujah Chorus.’ His Majesty 
gave .the loudest and most enthusiastic 








marks of approbation. The Chevalier 
Neukomm played also a beautiful chorale 
on the Orgue expressif. 


MR. WILSON’S ILLUSTRATIONS. 


The Music Hall, Store-street, was again 
crowded on Monday evening, and the 
numerous audience were unmistakably 
delighted with Mr. Wilson’s Fourth 
Series of Scottish Anecdotes and Songs, 
several of the latter of which were unani- 
mously encored. 


MR. ALLCROFT’s CONCERT. 


A long list of vocal and instrumental 
performers, comprising several of the 
most eminent, was put forth for a con- 
cert at the Lyceum Theatre, on Monday 
evening last, for the benefit of Mr. All- 
croft, Musicseller, of Bond-street. We 
were not present, but are informed it 
was attended by a numerous audience. 


MELODISTS. 


The Melodists’ Club, which was estab- 
lished sixteen years ago for the encourage- 
ment of ballad composition and melody, 
held its first meeting of the season on 
Thursday last, at the Freemasons’ Tavern, 
when fifty amateurs and professors were 
assembled, B. B. Cabbell, Esq., in the 
chair. The musical persons present were 
Messrs. Wilson, Parry, E. Taylor, Ter- 
rail, Spencer, Hatton, Stansbury, Foord, 
and Handel Gear; Messrs. Blagrove, 
Holmes, J. B. Chatterton, and R. Bla- 
grove. In order to give our readers an 
idea of the entertainment which the com- 
pany enjoyed, independently of the good 
things under which the tables groaned, 
we shall give a sketch of the musical 
pieces sung and performed, premising 
that all of them were executed in the 
most admirable manner, and received 
with the loudest applause :— 

1. “ Grace before dinner.” 
2. “ Non Nobis Domine.” 
3. Glee, “ Come live with me.” 
4. Glee, “ Are the white hours.” 
5. Fantasia, Harp, J. B. Chatterton. 
6. Glee, “ The Patron of science and song.” 
7. Ballad, Mr. Wilson, “ The spot where I was 
born.” 
8. Duet, Blagrove and Holmes, Violin and 
_—— Themes from “ Guillaume 
ell.” 
9. Glee, “ A glass of good wine.” 
10. Song, Mr. Wilson, “ Lizzy Lindsay.” 
11. Solo, Concertina, R. Bl ve, 
12. Song, Mr. Hatton, “ The Legend of the 
Rotunda.” (Comic.) 
13. Song, Mr. Stansbury, “ While the lads of the 
village.” 
14. Song, Mr. Foord, “ The midnight watch.” 
Finale, “ Harmony all over the world.” 


MELOPHONIC SOCIETY. 

This Society assembled at the Music 
Hall, Store-street, on Friday evening, to 
perform Haydn’s Creation, a bold un- 
dertaking for so recently established a 
body ; but the members acquitted them- 
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selves in a very respectable manner, as 
far as regarded the performance of the 
choruses. The solos were sustained by 
Miss Cubitt, Miss Thornton, Miss Porter, 
Miss Norman, Mr. Frazer, and Mr. 
Leffler. The band, led by Mr. Blagrove, 
got through the accompaniments pretty 
well. Mr. Holderness conducted, and 
Mr. Jolley, jun., presided at the organ. 
The hall was crowded. 





Provincial. 


*,* This department of the ‘* Musica, Wortp”’ is 
compiled and abridged from the provincial press and 
from the letters of our country correspondents. We are, 
therefore, not responsible for any matter or opinion it 
may contain.—Ep. M. W. 


Wooprorp.—The second subscription concert 
took place on Thursday last, and was very nume- 
rously attended. Mrs. Anderson performed a fan- 
tasia on the piano-forte, in a most brilliant style ; 
also a duet with Mr. Bates, jun., whoacquitted him- 
self extremely well, both in the duet and in asolo 
on the violin. Miss Birch, Miss Dolby, Mr. Haw- 
kins, and Mr. John Parry, were the singers, 
who, it is needless to add, acquitted themselves 
with their accustomed talent. Mr. Hobbs was 
present, but, in consequence of a severe hoarse- 
ness, he was unable to sing; Mr. Hawkins 
became his locum tenens. Mr. Bates, sen., 
presided at the piano-forte. We were very much 
pleased with the performance of Travers’s fine 
old duet, “I, my dear, was born to-day,” sung 
by Messrs. Hawkins and Parry. It is one of 
the sterling compositions that do honour to the 
English school. 


TICHFIELD.—The first public performance of 
our Amateur Musical Society took place on the 
18th ultimo, under the able direction of Mr. 
Guy, to whose taste and perseverance the society 
owes its foundation and success. Amongst a 
variety of pieces, “ Vivi Tu” on the cornopean, 
by Mr. Foot; a flute fantasia, by Mr. Guy; two 
piano-forte solos, by Miss Guy, (a young lady 
twelve years of age ;) a solo on the violoncello, 
by Mr. T. Guy, of Portsmouth; and a song, 
“The Return of the Admiral,” by Mr. Noys, 
were much and deservedly applauded, and very 
general satisfaction was afforded by this infant 
institution. 


Winpsor.—A concert was given in the Theatre 
Royal, Windsor, on Friday evening, which at- 
tracted a most crowded audience. Dr. Elvey 
was the conductor; and the bands of the Blues 
and 72nd Highlanders performed several pieces 
in a splendid style, conducted and led by their 
respective masters, Messrs. J. R. Tutton and 
Rix. The vocalists consisted of Miss Rainforth, 
Miss Lyon, Mr. Harrison, Mr. John Parry, 
Masters Foster and Winterbottom, also Messrs. 
French, Roberts, Hersee, Palmer, Coventry, and 
Smith. Several pieces were encored. Mr. H. 
Griesbach played a fantasia on the violin, and 
accompanied Mr. Hersee in Mozart’s ‘“ Deh 
vieni alla finestra.” The whole of the perform- 
ance afforded the highest gratification to the 
company. 

Batu.—About one hundred fashionables met 
at Mrs. Race Godfrey’s house in Gay-street, on 
Monday last, to a music party, which was so 
delightful that it will preserve a place in the 
recollection of every hearer. The kind hostess 
availed herself of the most distinguished public 
vocal talent in the city, consisting of Mr. and 
Mrs, Millar, Mr. Bianchi Taylor, Mr. Milsom, 
and Mr. Pyne. A variety of first-rate glees 
were capitally performed. Mr. Millar’s “ Village 
Bells” woke correspondent peals of applause; 
Mr. Bianchi Taylor’s * Auld Wite” was welcomed 








as a justly honoured guest; and Mrs. Millar 
introduced her “ Auld Robin Gray” in a manner 
to captivate the youngest and fondest hearts. 
Altogether this was one of the most delightful 
re-unions ever known in Bath. 


Worcester.— The Harmonic Society gave its 
fifth concert on Monday morning (the 24th ult.) 
at the Guildhall. The entire orchestra consisted 
of nearly fifty persons, over whom the veteran 
leader, Mr. D’Egville, presided, to the complete 
satisfaction hoth of performers and audience ; 
Mr. Done accompanied on the piano-forte ; and 
the conductor’s baton was wielded with con- 
summate precision by Mr. E. Rogers. In the 
first part of the programme were a recitative, 
air, and chorus, from the Messiah, and the cele- 
brated Coronation anthem by the same great 
master, which, especially the latter, were exe- 
cuted with great skill; while the chorus, by 
Croft, “Cry aloud and shout,” produced a noble 
effect. The second part chiefly consisted of 
selections from Palestine, the Messiah, and from 
Corelli and Jackson’s most favourite compositions, 
The choruses, in general, were admirably per- 
formed, and testified abundantly to the excellent 
training which the members of the orchestra 
must have undergone. 


Marpstone.—The musical resources of this 
town were developed on the Royal Christening 
day, in a manner highly creditable, and were de- 
voted to the highest and noblest of purposes— 
the enhancement of the solemnity and impres- 
siveness of divine worship; it having been deter- 
mined that the children of the parish, day, and 
Sunday schools, 1200 in number, should attend 
divine service at Trinity Church, previous to 
partaking of old English fare at the Corn Ex- 
change, the assistance of the Sacred Harmonic 
Society was requested, and most promptly and 
creditably afforded. No time was to be had for 
a rehearsal, nor was any required. The service 
opened with a voluntary on the organ, by Mr. 
Lintott, the organist of the church, very nicely 
played. This was followed by the hundredth 
psalm. During the service, the Venite Ezx- 
ultemus was chanted; the Je Deum, to Boyce’s 
in D, and the Jubilate, to Jones’ in D. The 
anthem was an arrangement of “ Haydn’s 
Hymn,” as quartet and chorus, with full band 
accompaniments, which had a grand effect. Be- 
fore the communion service, Handel’s impressive 
choral fugue from Judas Maccabeus, “ O Father, 
whose almighty power,” was sung most delight- 
fully ; and, at the close of the service, the “ grand 
Hallelujah chorus” from the Messiuh, was given 
with magnificent effect and faultless precision. 
In the place of a concluding voluntary, the occa- 
sional overture (omitting the adagio) was played 
by the band and organ. The whole went off 
delightfully, and gave great effect to the celebra- 
tion. Mr. Folhurst, the founder of the society, 
and its zealous leader for these ten years past, 
was conductor; his son, Mr. H. Folhurst, pre- 
sided at the organ ; and Mr. J. E. Field, one of our 
resident professors, led; Mr. F. Venua, another 
of cur resident professors, and C. G. Whittaker, 
Esq., Mr. Bensted, Mr. Lancefield, and other 
amateurs, lent their valuable aid. 


Matuine Catcn Cius.—As the season draws 
towards its close, the attractions of this society 
increase ; of this the meeting on Tuesday evening 
(the 25th ult.) furnishes ample proof. The 
vocalists on this occasion were—Miss Galbreath, 
Mr. French, and Mr. Hodges. A beautiful bal- 
lad, written by Moore, “ Meeting of the waters,” 
was deliciously given by the fair songstress, nor 
was she less happy in the Caledonian melody of 
“ Whistle, and I'll come to thee, my lad,” which 
was justly encored. “I know a bank” was 
marked with the like demonstration of pleasure. 
Mr. George Hodges, who took part in the last 
piece, sang “‘ My mother dear,” though not in 
his usual style ; still the audience, particularly the 





ladies, were bent upon its repetition. There 
was but one glee, “ The Chough and Crow,” 
which was well received. The overtures were 
played with spirit. 

CHELTENHAM.—A lecture and concert, ex- 
planatory and illustrative of the systems of 
musical instruction, now most approved on the 
continent, were given 4 Mr. Binfield, at the 
Literary Institution, on Wednesday and Friday 
last. Mr. Binfield’s methods of teaching, based, 
as they appear to be, upon those of Wilhelm, and 
other masters, were very happily exemplified by 
the examples of his own children’s proficiency, 
and seem admirably adapted for accomplishing 
the end proposed—namely, the communication 
of correct musical knowledge upon principles the 
most easy and familiar. ‘he company present 
were obviously much gratified, and expressed 
their feelings by frequent and very general 
applause. 

Mancnestren. — Harcreave’s Cora So- 
ciety. — The third concert of this new and 
flourishing society took place on Thursday even- 
ing, at the Wellington Room, Peter-street. The 
orchestra was most effective ; the choral depart- 
ment was particularly strong, numbering about 
fifty. The openingsymphony, No.1, by Haydn, 
was effectively given. Wilbye’s madrigal, “ Sweet 
honey-sucking bees,” was most beautifully sung, 
“ Meet again,” by Miss Graham and Mrs, 
Winterbottom, was rapturously encored; as was 
Mr. Walton’s song, “ Far overland.” Mr. James 
Isherwood sang the “ Last man” with great 
fecling and expression, and the several choruses 
were extremely well given. Miss Leach, 
Mrs. Birch, Messrs. Cooper, Standage, Mellor, 
and Sheldrick, were the other principal singers ; 
Mr W. Lindley played a concerto on the violon- 
cello, The overtures to Zauberflétte and Der 
Freischutz were capitally played. 

QUARTET CONCERTS. 


PART I, 
Quartet — Two Violins, Tenor, and 
Violoncello, (in B flat major)......... Mozart. 


Canzonet, “ She never told her love.” Haypn. 
Quartet—Piano-Forte, Violin, Tenor, 


and Violoncello...........+. SE Giudustsceweh WEBER. 
PART II. 
Scena — “ Through the forests,” Der 
WVCIBCHURS ba sccsccssdcsssscosssenececee . WEBER. 
Trio—Two Violoncellos and Double 
ON. cesoskcssinutesnsVeversstsestuceveces ConELLI. 
Duetto, “ Mira la bianca luna” (La 
Serenata).....cc00secees Stecequmerceeeins Rossini. 


Grand Quintet—Two Violins, Two 

Tenors and Violoncellos (Double 

Bass ad. lib) (No. 1 in E flat 

TAD GE DA csbsvsieviectnqesvavders TTT MAYSEDER. 

Mozart’s quartet was very effectively given ; 
the /argo movement, full of the most touching 
and expressive passages, was one of the sweetest 
morgeaux that could be desired. Haydn's can- 
zonet introduced Mrs. Burnet to a Manchester 
audience, and, asssuredly, a more successful 
debut we have not witnessed. This lady evi- 
dently knows the mysteries of her art, and feels 
that something more than mere sound or orna- 
ment is required to give soul and efficiency to even 
the most dulcet notes. The purity and expression 
with which she sang the music of Haydn, and 
delivered the pathetic words of Shakspere, were 
such as to convince every one present that she 
had chosen wisely her profession, and was 
certain of great success. Weber’s quartet abounds 
with all the peculiarities and wild beauties of the 
master ; its extraordinary passages proved the 
“mettle” of the performers, who triumphed 
over difficulties that, in other hands, would 
have seemed almost impossibilities. 

The second part was opened by Mr. Burnet, 
who gave with effect (accompanied) the scena, 
“ Through the forests.” This piece is not, 
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however, appropriate for so small a room, nor 
did Mr. Burnet’s dramatic style of singing com- 
port with the quietude of concert singing. His 
second effort, a duet with his accomplished lady, 
was much more gratifying, and the encore so 
eagerly demanded was only not enforced from 
the lateness of the hour. The trio from Corelli 
was, independent of its masterly execution, 
remarkable also for the appearance of Mr. Wm. 
Sudlow, who played second violoncello, having 
that day accomplished his 70th birthday. Mr. 
Hill did such good service upon his instru- 
ment as to remind us of the veteran Dragonnetti. 
The grand quintet well deserved its prefix, both 
as a composition and the admirable manner of its 
performance, The concert closed amid the 
warmest applause from the audience, a compli- 
ment the more valuable, proceeding as it did 
from some of the most accomplished judges of 
music Manchester can boast. 


Warrincton Musica Society. On Tues- 
day evening last the performers of this society, 
who are nearly all amateurs, consisting of respect- 
able tradesmen and mechanics, had a supper 
given them at the Town Hall, by Mr. Beaumont 
and Mr. Allcard, gentlemen well known in the 
town for their hospitality, and to whom this 
society is indebted for repeated acts of liberality. 
On the removal of the cloth, Non Nobis Domine 
was sung by Messrs. Brown, Broadhurst, and 
Taylor. A number of glees and catches were 
sung in the course of the evening. The enter- 
tainment concluded by the singing of “ God save 
the Queen,” accompanied by Mr. Eaude on the 
organ. The additional verse, composed on the 
birth of the Prince of Wales, made a very appro- 
priate finale, owing to it being the day of his 
christening. 

RocuEsTER.— The second subscription concert 
of the third series took place on the 26th Jan., 
under the direction of Mr. Willy, who led the 
band, and performed a solo on the violin; also a 
duet with Miss Chipp, violin and piano-forte, 
with great success. The singers were Miss 
Birch, Mrs. W. Loder, Mr. Robinson, and Mr. 
French, who sang a variety of popular songs, 
duets, and glees, in a manner that elicited very 
great applause. Mr. C. Severn presided at the 
piano-forte. 

Bricuton.—Mr, Gutteridge gave his annual 
concert on Monday morning, in the Town Hall, 
which was attended by about 700 persons. Mr. 
G. played a fantasia of his own, on the piano- 
forte, (with orchestral accompaniments,) with 
very great success. Mr. Oury displayed his 
masterly talent on the violin to great advantage, 
and Mr, Hausmann played a solo on the violon- 
cello, which elicited very great applause. Several 
overtures were given with great spirit, by a good 
band, most ably led by Mr. Oury. The singers 
were Miss Kemble, Miss Rainforth, Mr. Lenox, 
Signor Arigotti, and Mr. John Parry, who sung 
a variety of popular compositions with the greatest 
success, and the company expressed themselves 
highly gratified with the entertainments provided 
for them by Mr. Gutteridge, who conducted with 
great tact. 

OLpHAM.—On the 2lst ult., the Gentlemen’s 
Glee Club gave a public concert, in the Town 
Hall, consisting of glees, duets, songs, madri- 
gals, and operatic choruses, the proceeds of 
which will be handed over to the funds for the 
relief of the distressed poor. The principal 
vocalists were Miss Hardman, Miss Graham, 
Mrs. Winterbottom, Mr. 8. Cooper, Mr. Butter- 
worth, Mr. Cocker, and Mr. Mellor, aided by an 
efficient chorus (selected from the Manchester 
Choral Society, and the neighbourhood of Old- 
ham) of upwards of forty singers, The pianists 
were Mr. Isaac Lees, of Oldham, and Mr. D. W. 
Banks, of Manchester. The concert commenced 
with the chorus, “ Now — retiring lamp,”, 
from Bishop’s opera of “ Don John,” which was 


aati 


very finely sung. This was succeeded by “Where 
the bee sucks,” as harmonized by Arne and 
Jackson, and was warmly applauded. Mr. S. 
Cooper then gave “ The Soldier’s Dream,” by 
Attwood, very chastely. The whole choir then 
sang Wilbye’s madrigal, “ Flora gave me fairest 
flowers.” Miss Hardman, in Zingarelli’s “ Sweetly 
o’er my senses stealing,” maintained the high 
standing she has hitherto borne undiminished. 
Shore’s delightful glee, “Come, sweet mirth,” 
had an additional spirit infused into it by Mrs. 
Winterbottom taking the contralto part. Bishop’s 
“ Meet again” was given by Miss Graham and 
Mrs. Winterbottom. Dr. Clarke’s “ Turn, holy 
Father,” was very well received, Mr. S. Cooper 
and Mr. Mellor taking the solo parts; and the 
chorus of nuns and friars being placed where they 
could not be seen, off the orchestra, had a beauti- 
fully sublime effect. Mr. Banks introduced “ The 
Swiss Boy,” with variations, and received great 
applause. Bishop’s ‘ Tramp chorus” concluded 
the first part, and was welcomed at the close by 
an unanimous encore. 

The second part opened with Bishop’s “ Bright 
Orb!” from the “ Virgin of the Sun ;” which was 
a fine piece of choral singing. This was followed 
by the trio of “ The keel-row,” as harmonized by 
Watson, which was sung by Misses Hardman 
and Graham, and Mrs. Winterbottom. Miss 
Graham gave “ The captive Greek Girl” in fine 
style. Miss Hardman’s “Tyrant, soon I'll 
burst thy chains,” was very well received; and 
the duet between her and Miss Graham, in 
“ Hark, the birds’ melodious voices,” was one of 
the gems of this part. Festa’s madrigal, “ Down 
in a flow’ry vale,” was remarkably well sung ; as 
also Bishop’s chorus, “ Allegiance we swear,” 
and the glee, “ Blow, gentle gales.” In the “ fox 
jump’d over the Parson’s Gate,” the audience 
seemed highly amused with Mr. S. Cooper’s 
imitation of Liston’s “ Prodigious.” The concert 
concluded with Bishop’s Freebooters’ Glee, “ Wel- 
come, lady fair,” for which all the sopranos left 
the orchestra, with the exception of the victim of 
the piece—Miss Hardman, and she was sur- 
rounded by the whole of the male chcrus who re- 
mained, and the whole was very spiritedly sung, 
and much applauded, 





Foreign. 
PARIS. 
(From our own Correspondent.) 
A NEW one-act opera was produced last 
week at L’Opera Comique, by a young 
composer, named Ernest Boulanger. The 
piece, which is by the unenumerative 
Scribe, bears the startling title of “ Le 
Diable a l'Ecole.” It tells the story of a 
prodigal, who, having squandered his pa- 
trimony, sells his soul to reclaim it, and 
repents when the probationary time is 
about to expire. A faithful young do- 
mestic, who has followed him, enamoured 
in spite of his follies, contracts herself to 
Le Diable in exchange for her master. 
The fiend, who is a stupid devil after all, 
and whose mission on earth expires at 
midnight, has fixed the duration of his 
victim’s existence to the expiration of a 
taper now nearly extinct. The prodigal, 
charmed by the generosity of his humble 
preserver, yields her his heart and hand, 
and vows they will never part. Le Diable 
rejoicingly anticipates a double prey ; but 
no—the taper is placed on the pedestal of 
the Virgin, he dares not approach to ex- 
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tinguish it, nor to seize his victim. The 
clock strikes twelve, and Le Diable, jilted 
and chop-fallen, goes down to the un- 
mentionable place. ‘The music is clever. 
Like most first attempts, it has imitations 
of everybody’s style, and little of its 
own; nevertheless, it is adroitly put to- 
gether and well instrumented, and affords 
much promise of future excellence. The 
operetta has been well received. 

The “ Stabat” of Rossini has been 
repeated with undiminished success. The 
law process between the rival musicsellers 
is yet pending; the whole affair excites 
great interest amongst the habitués of the 
Café and the Parterre. 

Fioravante’s “ Cantatrice”’ is expected 
in a few days, and Pacini’s ‘* Safo” is to 
follow at ZL’ Opera Italienne. I tell you 
this, that you may prepare for their advent 
in London, together with Mercadante’s 
“ Vestale.” 

Poor Madame Dorus Gras has been 
an invalid for some time past, and is still 
unconvalescent. Certain savans pretend 
to have analyzed the atmosphere of 
l Academie Royale, and declare that it has 
lately become insalubrious for Madame 
D.’s constitution. 

Everybody laughs here at your pitiful 
“ music doings” in the Chateau de Wind- 
sor. The royal visitor can get enough 
German music at home, and better done 
too; this towours perdriz is like bringing 
a cockney to France, and prohibiting a 
taste of wine. We all trust that the 
barrel organs and street clarionets at 
least may do you justice, E. L. 

Hotel de I’ Isle d’ Albion, 
Rue St. Thomas du Louvre, 30me de Janvier. 
BERLIN. 


“ St. Paul” was given by an orchestra 
of more than a thousand performers, in 
the Garrison Church here, on the 10th 
ult., in the presence of his Majesty, who 
had expressly delayed his departure for 
London to attend this great celebration. 
M. Mendelssohn entered upon his new 
office of Kapel Maister to the King, by 
conducting this splendid performance, 
at the conclusion of which his Majesty 
took the composer by the hand, and paid 
him the most sensible and gratifying 
compliments on the success of his great 
work. M. Liszt has made a great sen- 
sation here ; he leaves in a few days for 
a six weeks’ sojourn at St. Petersburg. 





{Hiscellaneous. 


Mr. Mitiar, oF Batu.—Numerous 
friends of this gentleman will be glad to 
learn that he is about to re-visit London 
professionally. 

Mr. TempLeton.—After a consider- 
able absence, and an extensive tour in the 
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North, Mr. Templeton has turned his 
face southward, and is migrating towards 
London. 


Mr. ADAM HaMILTON, OF EDINBURGH. 
—This young organist, a brother of Mr. 
Hamilton, organ-builder, of the northern 
metropolis, has recently returned from a 
four years’ study in Germany, under the 
celebrated Dr. F. Schneider, and has ex- 
cited the admiration of the Edinburghers, 
by his masterly performance on a fine 
organ in St. John’s chapel, constructed 
with pedals and all the other modern 
improvements of the instrument. Organ- 
playing is in a very backward state in 
Scotland, and the efforts of Mr. A. 
Hamilton in some of Bach’s Fugues are 
described as having produced an effect 
little less than marvellous. 

MusicaL ANTIQUARIAN SociETY.— 
The fourth publication for the last year, 
edited by Sir George Smart, is now in 
course of delivery to the members. 
Persons unacquainted with the processes 
of publication may consider the delay 
since the annual meeting of the society, 
as tedious and unnecessary ; but if they 
examine the perfect manner in which 
these works are produced, and remember 
how much care and pains are requisite 
for such perfection, they will assuredly 
find no just cause for complaint. 


British Music.— A correspondent 
informs us of an error in our account 
of the Windsor music-doings, which 
we are happy to correct. We stated 
that not one note of native music was 
heard throughout the christening day ; 
we are informed that the pipers of the 
72nd Highlanders paraded St. George’s 
Hall during the banquet, playing several 
Scottish airs, with two of which his 
Prussian Majesty was so greatly pleased, 
that he immediately requested Mr. Rix, 
the master of the band, to furnish him 
with copies of them. What a pity that 
a few other national novelties were not 
thrown in his Majesty’s way. 

PromMENADE Concerts. — M. Jullien 
re-opens the Lyceum Theatre on Monday 
next, for a short series of promenade 
concerts under the title of Concerts de 
Société. The list of solo performers in- 
cludes MM. Deloffre, Pilet, Barret, 
Baumann, Koénig, Laurent fils, Miller, 
Dantonet, Prospere, and other foreigners. 


Miss ADELAIDE KEMBLE.—We have 
great pleasure in recording the following 
from a correspondent :—“ Mrs. Turner's 
concert at the Hanover Square Rooms 
on Wednesday last (the 26th ult.) having 
proved a failure, Miss Adelaide Kemble 
most handsomely declined to receive any 
remuneration whatever for her services 
on that occasion.” The richest reward 








of merit is the conscious throb of a 
generous bosom. 

Music aT THE DUKE OF WELLING- 
Ton’s,—The following is the programme 
of a performance at Apsley House on 
Tuesday evening, on occasion of the 
visit of his Majesty the King of Prussia. 
His Grace of Wellington shall ever and 
anon receive “ one cheer more” from us 
for the excellent good taste and judg- 
ment evinced by him in thus presenting 
to his regal guest a sample of native art 
and native artists. 

PART I. 
Quartetto, “ Mi manca la voce,” 

Miss Kemble e Miss Rainforth, Mr. 

Harrison e Sig R. Costa, (Mosé) Rossrnt. 
Aria, “ Paga fui,” 

Miss M. Hawes, (Il Ratto di Proser- 

pina)... ys = es ..» WINTER, 
Quintetto, “ Blow, gentle Gales,” 

Miss Rainforth e Miss M. Hawes, 

Mr. Harrison, Mr. Stretton, e Sig. 

R. Costa... (The Slave) Bisuop. 
Aria, “ Il soave e bel contento,” 

Miss Kemble (Niobe) Pactn1. 
Quartetto, ‘ Ecco quel fiero istante,” 

Miss Kemble e Miss M. Hawes, Sig. 

R. Costa e Mr. Stretton 

PART II. 
Polacea and Chorus, “ Per voi fedeli 
amanti,” 

Miss Kemble, Miss Rainforth, e Miss 

M. Hawes, Mr. Stretton, Mr. Har- 

rison, e Sig. R. Costa 
(11 Torneo) EArt oF WESTMORELAND. 
Duo, “ Mira la bianca luna,” 

Miss Kemble e Sig. R. Costa, 

(Les Soirées Musicales) Rossrnt. 
Canzonet, “ My Mother bids me,” 

Miss Rainforth re fs 
Duo, “ For the sake of these,” 

Miss Kemble e Miss Rainforth, 

(Norma) BE..in1. 


Costa. 


Haypn. 


Coro, “ L’ Asia in faville,” 

Miss Rainforth e Miss M. Hawes, 

Mr. Harrison e Mr. Stretton, 

( Aureliano) Rosstn1. 
Violoncello, Mr. Lindley. 
Contrabasso, Sig. Dragonetti. 
At the Piano-Forte, Sig. M. Costa. 

Errect oF Music on Lunatics.—The 
power of music over the passions and 
feelings of mankind, and even over the 
brute creation, is universally admitted, 
and many wonderful instances of such 
power are on record; but we doubt 
much if anything more wonderful, or 
more clearly demonstrating the influence 
of harmonious sounds over the human 
mind, was ever witnessed than what is 
described in the following account from 
the Lincoln Gazette :— 

“On Thursday evening, we entered 
the beautiful garden and parterre leading 
to the asylum ; the building was lighted 
up, and the sounds of merriment were 
alone heard. The ‘tea table’ enjoyments 
being concluded, all seemed anxious to 
join the ‘ merry dance,’ and trip it lightly 
along the hall. The two galleries were 
tastefully decorated by bouquets of 
flowers, gathered and arranged by the 
‘afflicted inmates,’ round the lights ap- 








pended to the walls. To describe the 
effect that the first note of music striking 
on the ear produced in the male ward is 
impossible; all were in a moment sub- 
dued — the latent and inactive mind 
seemed to send forth every remnant of 
‘reason’s wreck’ — the most turbulent 
were soothed into quiet, and parties and 
coteries were formed with more regu. 
larity and order than at some rational 
meetings. Nor was the amusement of 
the evening confined to the dance ; reci- 
tations and singing formed a part, and 
not a small part, to excite wonder and 
astonishment: in one of the recitations, 
in an address to the Deity, invoking his 
blessing, the reciter (generally a noisy in- 
mate) fell on his knees, and with appa- 
rently most earnest fervour, thus suppli- 
cated— 

‘ Of all thy blessings, thou Deity supreme, 

Bless me with reason.’ 

«“ From the men’s ward we passed to 
that of the females, where ‘ astonishment 
grew on astonishment.’ At first it 
seemed but a dream, which at length 
burst into reality; we mixed with them, 
and joined them in the dance ; and those 
who in the morning would have excited 
alarm were now fit to be companions. of 
confidence and security. Not only did we 
participate in the pleasures of the dance, 
but the young ladies who accompanied 
us were so confident in the quiet de- 
meanour of the patients, that they also 
joined, both in quadrilles and in country 
dances, with the patients themselves ; and 
from the hour of seven until ten, when 
we left, not a single word of indecorum 
was heard, nor one act which could offend 
the most delicate. In addition to two 
violins, two Swiss girls, who travel with 
the French pianos and tambourine, were 
introduced ; this addition to the evening's 
amusement gave increased delight to the 
patients. Having exhausted our astonish- 
ment, our curiosity was next excited to 
ascertain how this novel and extraordi- 
nary experiment was ventured upon, and 
to whom was the great merit due of in- 
troducing it. Its success was all that the 
most sanguine could expect, and approxi- 
mated closely to the fabled power of 
Orpheus; but had it failed as signally 
as it was successful, merit would still have 
been due. It is therefore but an act of 
strict justice, though to us one of un- 
bounded pleasure, to award Dr. Charles- 
worth the praise that is justly due for 
his endeavour to soothe the violent and 
cheer the hypochondriacal. Such a 
scene we never could have dreamt of.” 

Erratum.—In our notice of the open- 
ing of the organ of St. John’s Wood 
Chapel, last week, Mr. Henry Graves, 
(not.Groves) should have been men- 
tioned as the organist. 
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WORKS RECEIVED FOR REVIEW. 


“Church Services and Anthems in full score” 
—Charles W. Hempel. “Morning and Evening 
Services”—James Thomas Terry. “ Hail to the 
Chief!” glee for three voices—G. Alexander 
Macfarren. ‘“ The Prince of Wales’s Album”— 
F. Stapleton. “Collin and his Phillida,” madri- 
gal for five voices—G. Alexander Macfarren. 





MUSIC OF THE WEEK. 


Operas at Covent Garden Theatre—this 
Evening, Saturday, and Tuesday. 

Acis and Galatea at Drury Lane—Satur- 
day. 

Gunow de Société at the English 
Opera House—Monday, Tuesday, and 
Wednesday. 

Norma at the Adelphi—every evening. 

Mr. Wilson's Illustrations on Monday. 

Miss Vinning, &c., at the Royal Ade- 
laide Gallery—Friday, Monday, and 
Wednesday. 





Co Correspondents. 


“Mr. Noys.” His communication would have 
been far more acceptable a week earlier. 

“Mr, Wilson” is thanked. 

“ Maidstone.” Our correspondent is thanked, 
both for his wishes, deeds, and intentions, 

“Bath.” Our letters must have crossed in the 
post; but our correspondent will fully under- 
stand us. 

“B, A.” “faith a most worthy gentleman.” 


“Mr. Jones.” The book is published at 
Boosey’s. 
“Z.” M. Fetis is, we believe, at present, 


principal of the Royal Music School at Brussels. 

“P, A. M.” may obtain the required particu- 
lars at the office of the Royal Academy of Music, 
Tenterden-street. 





LIST OF NEW PUBLICATIONS. 
VOCAL. 

The Prince of Wales’s Album; selection of 
Vocal and Instrumental Music.— Wessel. 

Song in honour of the Christening, “The 
Nobles of the land were there,” by J. W. Davison. 
— Wessel. 

“Tl Largo,’ duetto, soprano e contralto.— 
Gabussi.— Chappell. 

“La Rosa,” duetto, soprano e contralto.— 
Gabussi.— Chappell 

“T tristi cantori,” scena e duetto, tenore e 
basso.—Gabussi.— Chappell. 

“ What soft low strains.” —Mrs. George Loftus. 
— Chappell. 

INSTRUMENTAL. 


Reissiger, 12th Trio, Op. 137, for Piano-forte, 
Flute, and Violoncello; arranged by J. Clinton. 
— Wessel. 

Les Bijoux, No. 3, “ Maria’s cares are o’er,” 
in D minor, for Piano-forte and Violoncello.— 
Wessel. 

Les Agremens Sociales, No. 8, “ D’amore al 
dolce impero,” and “ Come I’aurette placide,” for 
Cornet and Piano-forte ; arranged by Macfarlane. 
— Wessel. 

Ditto, No. 9, “ Di piacer,” for Cornet and Piano- 
forte ; by Macfarlane.— Wessel. 

“The Young Pianist’s First Duet with the 
Master.”—J. Moscheles.—Chappell. 

“ The clouds.”—Jules Benedict.—Chapp ell. 


Hiinten, F.—“ Italia,” Trois Fantaisies Bril- 
lantes :— 
No. 1. Beatrice di Tenda. 
No. 2. Parisina. 
No, 3. Guiramento.—Chappell. 





POSTSCRIPT. 


Last night Handel’s oratorio of Solomon 
was performed by the Sacred Harmonic 
Society in Exeter Hall; the audience 
was niultitudinous as usual, and the or- 
chestra in the full plenitude of its power 
and efficiency. Solomon is one of the 
least popular of the great master’s com- 
positions, occasioned, doubtless, by the 
tedium and dryness of long consecutive 
recitatives, which in a concert-room can 
never be pleasing, and in a large arena 
like Exeter Hall, devoid of dramatic 
action, can be but indifferently under- 
stood. 

The principal vocalists were Misses 
Birch, Lucombe, and Dolby, Messrs. 
Hobbs and Phillips. The most successful 
pieces were, the opening chorus “ From 
the censer ”—air, Mr. Hobbs, and chorus 
in the third part, admirably sung and 
“‘ Praise the Lord.’’ We shall, how- 
ever, defer more particular remarks, 
until we have another hearing, and more 
ample space. 





ADVERTISEMENTS. 

ALLIS’'S CHURCH SERVICE, 
performed on Sunday morning last, at St. 
Paul’s Cathedral, before his Majesty the King 
of Prussia. A new and complete edition of this 
work, edited by T. OLIPHANT, Eszq., price 12s. 
Also, Dr. Crort’s ANTHEM, “Cry aloud and 
shout,” arranged by Dr. J. Clarke, price 4s.—C. 
Lonsdale (late Birchall and Co.,) 26, Old Bond- 
street, music-seller to the royal and noble direc- 

tors of the Concerts of Ancient Music. 


NORMA. 


S ie only correct Edition of the 

Vocal Music in “ Norma,” as performed 
at the Theatre Royal Covent Garden. The 
Poetry by J. R. Planché. With Adalgisa—Song ; 
sung by Mr. Harrison. 2s.6d. Gentle Goddess 
—Song; sung by Miss A. Kemble. 3s. On 
the Tiber’s banks—Duet ; sung by Miss Rain- 
forth and Mr. Harrison. 2s. 6d. Fatal Remem- 
brance—Duet ; sung by Miss Kemble and Miss 
Rainforth. 3s. How sad thy fate—Trio; sung 
by Miss Kemble, Miss Rainforth, and Mr. Har- 
rison. 3s. For the sake of these—Duet ; sung 
Y Miss Kemble and Miss Rainforth. 3s. Cruel 

orma—Duet (from the above). 1s. 6d. Yes, 
we together — Duet, ditto, ditto. 2s. Sun of 
Freedom—Song ; sung by Mr. Leffler. 2s. 6d. 
Hark, ’tis Liberty—Song (from the above). 2s. 
In my power— Duet; sung by Miss Kemble 
and Mr. Harrison. 3s. Behold the vengeance 
—Duet ; sung by Miss Kemble and Mr. Har- 
rison. 2s. They at least are innocent — Song 
and Duet; sung by Miss Kemble and Mr. 
Harrison. 2s. 

CHAPPELL, 50, New Bonp Street, 
Where may be had, 
LABLACHE’S NEW SINGING TUTOR. 








Meves, R.—Arrangement of “Dut du & Tic 


etoc.”— Chappell. 





Dedicated to her Majesty Queen Victoria. 





7. 
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EITTER AND COMPANY re- 

spectfully beg to submit the following list 

of prices of their New Patent Piano-fortes, which 

have all the latest improvements, particularly 

wrought iron string plates, wrought iron bracings 

over the sounding board, and an additional iron 
bar on and under the wrest plank. 

Also, their Newly Invented Sounding Board, 
for which they obtained His late Majesty’s Royal 
Letters Patent, dated 1st November, 1833, and 
which has been admitted by the first professors 
to be the most important improvement ever ap- 
plied to Piano-fortes, producing a more fall and 
equal quality of tone, and being on a principle 
somewhat similar to the violin, warranted not to 
lose its resiliency or to yield by the pressure of 
the strings, which is invariably the case with 
sounding boards on the old construction, and are 
therefore warranted to stand better in extreme 
climates than any piano-fortes hitherto made. 


BOUDOIR PIANO-FORTES, SIX 
OCTAVES. 





Mahogany ........csecsseceeeeeees 40 to 50 guineas. 
Rosewo0d .......cccccccccscceseee re Be 
Mahogany, with grand action 50... 60 ...... 
Rosewood GDB icscicses OO .c5 TO aa 
COTTAGES, SIX OCTAVES. 
Mahogany. ........-sesseeree sees. 45 to 60 guineas. 
ROSEWO0E. ....cccccrccccccccccess 50.00 FO cccace 
Mahogany, with grand action 55... 70 «s+... 
Rosewood GIO ...cc0sse 60... SO: cece 
CABINETS, SIX-AND-A-HALF 
OCTAVES. 
Mahogany .......secsereseeeees 60 to 70 guineas. 
Rosewo0d ....ceceeseeceeeeeees 70 ee 80 cceeee 
Mahogany, withgrandaction 75 ... 90 ...... 
Rosewood ditto ...... 80 ... 100 se... 


SEMI-GRANDS, SIX-AND-A-HALF 
OCTAVES 


Mahogany 90 to 110 guineas. 
Rosewood 100 ... 120 
GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany 120 to 140 guineas. 
ROSCWOO0d ......ccccscccccceeee 130 ... 160 
N.B. ZEITTER and CO. engage to keep all 
instruments purchased of them in tune for six 
months, free of expense, in London, and to ex- 
change them if returned to them free of carriage 
within the same time. 
4 and 5, New CavENDISH STREET, PoRTLAND 
Pace, Lonpon. 


EW MUSIC, IN HONOUR OF 
H.R. H. THE PRINCE OF WALES 
AND OF HIS MAJESTY THE KING OF 
PRUSSIA. 1. Welcome to the Prince of Wales, 
Song—by Nelson ; 2. The Royal Fire-side, Di- 
vertimento — Emanuel; 3. Prince of Wales's 
Quadrilles—_ Montgomery; 4. Prince of Wales's 
Waltzes— A. Fléche ; 5. Prince of Wales’s Band- 
march—Stephen Glover ; 6. Royal Welsh March 
—Charles W. Glover; 7. The Royal Christening, 
Song — written by Charles Jefferys, with an 
exact representation of the Ceremony, and an 
accurate Drawing, taken on the spot, of St. 
George's Chapel; with fine Portraits of all the 
royal and distinguished personages bearing an 
active part in this national event. A 
The whole of the above pieces are illustrated 
by Branparp, whose drawings alone are indi- 
vidually worth the price of the whole series. 





See eeeeeeeeeeereseree 


fences 








Price 21s, 


London: Jefferys and Nelson, 21, Soho-square. 
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NEW PUBLICATIONS BY WESSEL AND 
STAPLETON, 


Musicsellers to her Majesty, the Court, and the 
Army, 67, Frith-street, Scho. 


RAND MUSICAL_SOUVENIR, 
in Commemoration of the Christening 
of his Royal Highness the Prince of Wales. 
THe Prince oF Wates’s ALBUM, edited by 
Freperic Srapteton, price 15s, splendidly 
illustrated, and combining every variety of style, 
and all of the highest excellence; so that the 
inexperienced beginner, the aspiring amateur, 
and the accomplished professor, will find, in an 
equal degree, instruction and amusement. Con- 
tents :—No. 1. Overture to the Opera of “ Les 
Diamans de la Couronne’—Avser. 2. Song, 
“ Light of my Soul”—W. Asputy. 3. “ Le Soir,” 
Sketch for the Piano-forte—H. B. Ricwarps. 
4, “The young Mother,” by Schubert, arranged 
for the Piano-forte—SrerpHen HELLER. 5. Song, 
“TI heard a Streamlet gushing” — ScHuBERT. 
6. Sketch for the Piano-forte—OLiver May. 
7. Freundschafft Waltz—Hensext. 8. Ariette 
from a Sonata—ApeLA Mertet. 9. Impromptu 
for the Piano-forte—H. J. Lincotn. 10. Song, 
“Hark! hark! the Lark”—Scuunert. 11. Na- 
tional Divertimento for the Piano-forte—W. H. 
Hoitmes. 12. Song, “The Lover to his Mis- 
tress”—J. W. Davison. 13. Song, “This day 
is Sunday’—Sponr. 14. Song, “Fairer the 
Meads are growing”—MrNpDELssoun. 15. Song, 
“ Music, when soft Voices die”—G. A. Macrar- 
REN, 16. Rhapsody for the Piano-forte—F. B. 
JEwson. 17. Song, “ If o’er the boundless Sky” 
—Morigve. 18. Impromptu for the Piano-forte 
—Emma Benpixen. 19. Bacchanalian Song, 
“Down, down with the Sorrows” — Henry 
Smart. 20. Song, “ The Light Canoe”—J. W. 
Davison. 21. Song, “ My faint Spirit” —Lovise 
BenpIxeN. 22. “Invitation pour la Danse,” 
Grande Valse—Freperic Cuoptn. 23. Song, 
“Ah, why didst thou tell me?” — CLEMENT 
Wuite. 24. Song, “ Ah, beauteous Maiden”— 
T. M. Mupre. 25. Song, “Sleep my Leila’— 
C. Sataman. 26. “La Fontaine de Potsdam,” 
Notturno—HeEnseEtt. 


THE EMERALD ISLE QUADRILLES, 
on Irish Airs, composed and dedicated to the 
Right Hon. Danret O’ConneLt, M.P. for the 
counties Meath and Cork, and Lord Mayor of 
Dublin. By J. W. Davison, 4s. Napoleon, 
Royal Union, La Chasse, by Junin. Les 
Diamans de la Couronne, La Reine Catarina, La 
Reine Victoria, La Téte de Bronze, Musard. 
The Prince of Wales’ Quadrilles, by Carnaud ; 
and many new sets by Bossisio, and others, 4s. 
each, and as duets, 4s. 


AUBER’S NEW OPERA, “ Les Diamans de 
la Couronne.” The overture and the whole of 
the music are now ready for sale. 


NEW SONGS. “Fairer the Meads,” “ Come 
to the Greenwood,” MENDELssonn. “ Rippling 
Waters,” “ This day is Sunday,” Sponr. “ Sweet 
Village Bells,” “ The Lover to his Mistress,” “I 
have wept mine eyes tearless,” “ Let every 
British heart rejoice,” J. W. Davison, And 
upwards of 500 others by Moxigur, LovisE 
BeENDIXEN, Procn, &c. Also a new edition of 
Scuusert’s celebrated song from Cymbeline, 
“Hark! hark! the Lark!” as sung by Miss 
ApeELAIDE KemB LE with tremendous applause. 
“THe Bririsn VocaL Atpum,” Nos. 1 to 13. 

NEW PIANO-FORTE MUSIC. Select 
works of Wi~t1Am STERNDALE BENNETT, in 
three numbers. MENDELSssonn’s “ Tempera- 
ments,” in two books. Tarantella, by Chopin, 
Op. 43. 

IN THE PRESS. “ Phantasmion” Sonata for 
the piano-forte, dedicated to E. J. Lover, by J. 





W. Davison, Op. 7. Six New Works by Cuoprn, 





consisting of a Fantasia, Deux Nocturnes, Allegro 
de Concert, Troisieme Ballade, and Grande 
Polonaise ; also a new Sonata, by G. A. Mac- 
FARREN, and three Tarantellas, Op. 6, by J. W. 
Davison. 

WeEsseL AND STAPLETON, Publishers of 
Spohr’s Great Violin School, 67, Frith-street, 
Soho. 





Just published. 
EW SONGS, by Mixtar (of Bath). 


“ THe VILLAGE BELLS,” as sung by Mr. 
Millar with the greatest success, it being called 
for a third time, at the Liverpool concerts, Bath, 
Clifton, and Chester, and written expressly for 
him, by the late Haynes Bayly. “ THE Serapn’s 
Prayer,” the poetry by Thomas Moore, Esq., by 
whose kind sanction, Mr. Millar is permitted to 
publish it. 

The above Songs may be obtained at the resi- 
dence of the Composer, No. 3, Edward-street, 
Bath, and also a catalogue of his vocal music, 
and of all musie-sellers in the United Kingdom. 





NEW SONGS. 
WOULD I WERE A FAIRY: 


a popular Song by Epwin J. NIELson; 
sung by Miss Dotpy at the Public Concerts 
with the most unbounded applause. 

“IN RADIANT LOVELINESS.” Can- 
zonet by WiLt1amM STERNDALE BenneTT. The 
words of this lovely Canzonet are comprised 
in the following lines from Montgomery’s 
“ Messiah” :— 

** In radiant loveliness the stars pursue 

Their pilgrimage, while moonlight’s wizard-hand 

Throws beauty like a spectre-light on all.” 

“In the accompaniment of this canzonet con- 
sists chiefly the beauty of its description: the 
voice tells the tale while its companion, the 
piano-forte, draws the picture ;. the instrumental 
passages glide on in tranquil beauty with the 
scene until we arrive at the words, “ While 
moonlight’s wizard-hand,” &c., when suddenly a 
check is put to their pursuit by some bold modu- 
lation, and the stars during the interval seem 
literally to stand still in mute contemplation; 
this passed, on they move again in their never- 
ending, never-turning course. The poet’s idea 
is finely reflected by the musician.”—DNational 
Advertiser. 

CovenTRY AND Ho.uteEr, 71, Dean Street, Soho. 





ERMAN LANGUAGE. — MR. 
WEIL begs leave to inform the Public, 
that he continues to give Lessons in his native 
language through the medium of English, French, 
or Italian, cither in London, or its vicinity. 
Mr. W. particularly addresses himself to Pro- 
fessors and Amateurs of Music, to whom a know- 
ledge of the German language is considered 
indispensable. He is permitted to refer to 
several eminent professors, his pupils, respecting 
the efficacy and facility of his mode of tuition. 
Address (post-paid) to Mr. G. Weil, Jackson’s, 
School-stationer, Agar-street, Strand. 





VOCAL MUSIC, JUST PUBLISHED. 
. AIL TO THE CHIEF! ALL 
H 


HAIL!” Glee for Three voices; com- 
posed by G. A. Macrarren. Also, by the same 
composer, Six Convivial Glees, illustrative of the 
History of England: No.1. “ King Canute ;” 
2. “William Rufus;” 3. “Fair Rosamond ;” 
4. “ Queen Bess ;” 5. “ Oliver Cromwell ;” 6. “Sir 
Hugh Myddleton.” “ King Canute” also adapted 
as a Song, by the composer, with lithographic 
title. 

Hr11, 28, Regent Street. 





WELLS CATHEDRAL. 


\ ANTED, as a Supernumerary, a 
Young Man possessing a good TENor 
Voice, with a competent knowledge of Music. 
For particulars, apply to Mr. Perkins, Organist, 
Cathedral Yard. 





MADAME CARADORI ALLAN AND 
MISS ADELAIDE KEMBLE. 


R. JOSEPH HAIGH has the 
honour to announce to the Nobility, 
Gentry, his Friends and Pupils, that his FIRST 
GRAND CONCERT will take place at the 
Queen’s Concert Rooms, Hanover Square, on 
Frimay Eveninc, March 11th, on which occa- 
sion he will be assisted by the abovenamed 
eminent artistes, and other distinguished per- 
formers, vocal and instrumental. Leader, Mr. 
F. Cramer. Conductor, Mr. G. F. Harris. 
Further particulars in future advertisements. 
Applications for tickets to be made to Mr. 
JosepuH Haicu, 32, Bernard-street, Russell- 
square, and at all the principal music warehouses. 





FOR THE HAIR. 


ROWLAND'S MACASSAR OIL, 


A VEGETABLE PRODUCTION. 


HE only article that produces and 

restores HAIR; also WHISKERS, MUS- 
TACHIOS, and EYE-BROWS;; prevents Hair 
from falling off or turning grey to the latest 
period of life; changes grey hair to its original 
coLour—frees it from ya | and makes it beauti- 
fully SOFT, CURLY, and GLOSSY. In 
dressing the HAIR, and arranging it into any 
desired form of curl or other decorative forma- 
tion, the addition of this Oil is essential. It 
preserves the coiffure in the heated atmosphere 
of the ball-room, and prevents the relaxing 
effects of a damp atmosphere or violent exercise. 
To Children it is invaluable, as it lays a founda- 
tion fora BEAUTIFUL HEAD OF HAIR. 


Caution. — Ask for “ ROWLAND’S 
MACASSAR OIL,” and observe their NAME 
and ADDRESS, in Red, on the Wrapper, thus— 

A. ROWLAND & SON, 
20, HATTON GARDEN, LONDON. 
Counter-signed ALEX. ROWLAND. 


The words “ROWLAND’S MACASSAR 
OIL” are engraven on the back of the label 
nearly 1500 times, containing 29,028 letters. 

The lowest price is 3s, 6d.—the next price is 
7s.—10s. 6d.—and 21s. per bottle. 

ROWLAND’S MACASSAR OIL is sold by 
the Proprietors, as above, and by respectable 
Penrumers ard MepicinE VENDERS. 





London: Printed by HUGH CUNNINGHAM, of No. 7, 
Princes Street, in the Parish of St. Luke, Chelsea (at 
the Office of Tuomas C. Savi.u, No. 107, St. Martin’s 
Lane, in the Parish of Saint Martin-in-the-Fields, West- 
minster), and published by him at the Orrice oF THE 
MusicaL Worup, No. 1, St. MARTIN’S PLAce, TRA- 
FALGAR Squark, in the said Parish of St. Martin-in- 
the- Fields, Westminster, all in the county of Middlesex. 
—Thursday, February 3, 1842. 

Sold also by—CnaApPpreLL, Bond Street; D’ALMAINE 
and Co., Soho Square; Durr and Hopeson, Oxford 
Street; C. W. MAnBy, Fleet Street; J. KkeGAN, Bur- 
lington Arcade; MANN, Cornhill ; Berrs, Threadneedle 
Street; Cocks and Co., 20, Princes Street, Hanover 
Square; CRAMER, ADDISON, and BEALE, 201, Regent 
Street; Oxtivier, Bond Street; FALKNER, 3, Old Bond 
Street; Z.T. Purpay, High Holborn; Joun Leg, 440, 
West Strand ; JoHANNING, 122, Great Portland Street ; 
Mixus, Bond Street; Wessex and StaPLEeTON, 67, Frith 
Street, Soho, London ;—W. ErurerinctTon, Richmond, 
Surrey; ArkNo.p & Son, Liverpool ; Sims & DinnAM, 
Manchester ; WricuTson & Wess, Birmingham, 











